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WOOL-E-TOP 10

Best Selling Releases
(July/Aug/Sept 2012)

DIVE

Dive Box (8CD)

SONAR

Cut Us Up (CD)

VARIOUS ARTISTS

Miniroboter (LP)

TROPIC OF CANCER

Permissions Of Love (12”)

VARIOUS ARTISTS

Something Cold (LP)

SSLEEPING DESIRESS

A Voice (77)

VARIOUS ARTISTS

The Scrap Mag (CD)

LOWER SYNTH DEPARTMENT

Plaster Mould(LP)

BONJOUR TRISTESSE

On Not Knowing Who We Are (LP)
. GAY CAT PARK

Synthetic Woman (LP)

WOOL-E-TIPS

DARK POEM
TALES FROM THE SHADES

STACKS
VOICES

Because we can't choose not one, but two Wool-E
tips!!! ‘Tales From The Shades’ is the debut CD by Ant-
werp-based ‘Fairyelectro’ band Dark Poem. Doomy tribal
pop with heavenly voices set to a dark ambient-like under-
score, with enough rough hooks to keep you wandering
through their fairy wood. Beware of the Forrest Nymphs!!!
Our second tip also resides in Antwerp, ‘Voices' is the
debut LP of Stacks aka Sis Mathé of indie noiserockers
White Circle Crime Club. Touches of John Maus, Molly
Nilsson, Future Islands or even Former Ghosts come to
mind. So if you like your synthpop bombastic and emo-
tional, straight from the heart, then Stacks is your man
or your band ;-)

The Wool-E Shop - Emiel Lossystraat 17 - 9040 Ghent - Belgium

VAT BE 0642.425.654 -

info@wool-e-shop.be -

32(0)476.81.87.64
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The Black Cave

Wool-E Shop

Bunkerleute

Le Fantastique

www.darkentries.be

BodyBeats Productions

www.gothville.com
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MIREXAL

The 20th of October the Belgian outfit Mirexxx will
enter the stage in Ghent, Belgium with good folks such
as Faderhead, Noisuf-X, Eisenfunk and FGFC820. Mirexxx
stands for dark electronic beats with an EBM feel, think old
school X-Marks The Pedwalk meets Suicide Commando.
Time for a chat!

Hi guys, can you give us a little introduction to Mirexxx?

Stijn S: It's a dark-electro/EBM project. Mirexxx was founded
in Mechelen. Our first live-concert was at the Maanrockrally
open-air 2008 in Mechelen. At this point | live in Brussels
and Posse in Mechelen.

Were you in other projects before?

Stijn S: | started as a bass player in a punk group in Mechelen.After that | was also
bass player in a punk group in Brussels for a short time. Then | started my own
project Defy (punk) where | did the vocals. On drums was Joost Van Kerckhoven
from Funeral Dress.After a while we stopped.Because | was already going out in
the Electro-gothic scene, | started to experiment with synthesizers with Posse.

| was in several electronic projects.

In the project with Nick we called ourselves Vio-gen. So after six electro-
projects with different people, | realised that the working process with Posse
was the most effective.And so Mirexxx was born.

I hear a lot of old X-Marks The Pedwalk meets Suicide Commando in your tracks. What are the main influences
of Mirexxx?

Stijn S: Cat Rapes Dog, Nitzer Ebb, Front 242, Hocico,... Punk also had an influence on us.XMTP | don't know so well,
but | surely listen to Suicide Commando. I'm curious about their new album.

What are your lyrics about?
Stijn S: Abuse, death, sin, violence, hate, lack of individualism, lost humanity ;sexual offence, fetishism,chaos.

You released already 2 CDR’s. How can we purchase them?

Stijn S: Yes, 2 demo CD's: Erratica (2008), Nine Angles (2011). You can buy them in the recordstore Electrocution
(Rue Des Pierres 37, Brussels). We still need to make contact with Wool-E shop which could make it easier to
purchase them.

Posse: You can also buy them at our concerts.

You recently appeared on the Till Dawn Do Us part/BE compilation with the very cool track Existence. Is this your
first track on an official release?

Stijn S: Yes ,it is. The first song we made was Black Rain.

On the 20th of October you will be opening a festival in Ghent. What may we expect?
Stijn S: Aggression as always.

Jurgen VANVLASSELAER photo © Marquis(pi)X
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WAVE FREQUENCIES
THE THIRD FLIGHT

Saturday 3 November
@21.00
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JOB KARMA
7)K
Can You please shortly introduce the bands Job Karma and 7JK to our readers?

Maciek: JOB KARMA is an audio-visual band formed in 1997 in Wroctaw by 3 friends - musicians: Maciek Frett and
Aureliusz Pisarzewski and a video artist: Arek Baginski. The group released 6 albums (in Poland and Italy) and tour
regularly in Europe. Our music evolved in those 15 years from dark ambient industrial landscapes to rhythmic
structures. But | think the best description of our music is: the movie for the ears.

7)K'is a trio, an English vocalist and a violin virtuoso Matt Howden known for the audience as a SIEBEN and a part of
Job Karma: Aureliusz and Maciek. We released our studio album ‘Anthems Flesh” in May 2012. The music is a mix of
looping violin and warm vocals with electronics and an industrial edge

What is the main difference between the 2 projects and what are the similarities?

Aureliusz: The main difference is the fact that 7JK is the new project and the result of the cooperation of two bands
that exists on the scene from many years.Job karma has been found 15years ago and has its formed style and message.
When you consider the musical sources it is more electronic project with visuals integrated. In 7JK we mixed using of
live instruments with electronics, programming and Matt's vocals. From the artistic point of view some people may look
in 7)K for the musical synthesis of these two different projects but | guess it is the resultant of two different attitudes
of creation and brings new quality and musical value. This is what we intend to do.

How saw the collaboration with Matt Howden (of Sieben fame) the light of the day, and what is the main goal for
this band? Would you still consider 7KJ as an industrial concept and how do you combine two different musical
directions as neoclassical en post industrial music?

A: We know with Matt from many years. Our friendship begun in 2004 when he appeared with Sieben and HaWthorn
concerts on Wroclaw Industrial Festival. In 2005 we toured together in Poland. We started to play live all together
on some Siebens and JKs tracks since then and finally came to the idea that we could record some EP material. After
correspondent exchanging of the music ideas, we all found some deeper idea and pleasure of working on it. His live
instrumentation with our electronics showed different dimension. The ideas spread out quickly and soon we had the
material for the first CD.We all are convinced that the “Anthems Flesh” is just the first step. We don’t consider 7)K as
industrial concept. | think now Job Karma isn't strictly industrial too. Too many musical and live influences worked for
it through all these years. What is common for both projects is melancholy and emotional concepts for the music.
The musical tools has the secondary meaning. Also good relationship and understanding between all of us are the
necessary values for creating and making music. That would be the foundations of 7JK.

Visuals seem to be very important in the Job Karma project, do you so music and visuals as a whole, enforcing
each other a therefore as an art concept? In other words can the music of Job Karma have the same, intense effect
without the visuals?

A:Job Karma is an audio-visual project in general and | hope our live shows will convince you about.All the music and
videos are not accidentally arranged. One is the result of the other. It shows common story of the state of contemporary
civilization issues on many activity fields. However we are not strictly limited by this idea and all our releases are just
music tracks. Anyone can project his own pictures for it. We distinguish these two kinds of perception and | hope both
ways gives different respond.

What may the audience expect from Job Karma and 7JK on the Bimfest festival? Which bands do you want to watch yourself?

M: Job Karma will present tracks from the last 3 albums and of course movies and animations so it will be a truly “dark
movie for the ears”. 7JK will perform material from our debut album ‘Anthems Flesh” so You will have a chance to see
what happens when the neofolk meets postindustrial electronic :).And to be perfectly honest with You - | want to see
all bands. There were few bands | didn't know before but | watched them on Youtube and they seem to be great. The
rest is known for me and | like them very much.

Kurt INGELS - DARK ENTRIES

Wwwpeek-a-boo-magazine be 3.






wwwpeek-a-boo-magazinebe



‘wwwpeek-a-boo-magazinebe



scenelin ZOO&‘Withﬁ)eir never=heardblend,
of inTiTE?rial, post=punkitranceXandyminimal
wave topped‘with the’ apocalﬁvtiv:‘cr’ooning
lof¥singerdKristofferdGrip¥Referencesyinclude
Jay Division) Cabaret Voltalre Emstl.:-‘:r'zende
Neubauten Front 242 SUiciderand Krartwerky
Don't mlss rhem at'the Fantast:que nighton'8
December®2012 3 theiriperformancesiare Wull

a" boo met: Krlstoffer an (vocals)YandiPeteri
Fristedt (tape'loops, percussmns).

wwwpeek-a-boo-magazine.be



HowjWouldlyouldescribelyoulbandyforithe]peoplelWholdoniiknow)youZ

KGerenforcnestia) daridelection AmUsigilanalogfequipmenAistieallyf mpoitnawienlyoujiealize
Lhiedanaloglequipmenycanliai iyoulinaliddsiieposs biliofichzostontstageladlinfs iidi oS ienfompUETstion3
Didlyoutalreadylhavelproblemsiwithithefequipment?

3 bila, (0g) [
lpoogsm %%@%@W@W@!ﬂm@%mwﬁm

%ﬁﬁ%kmﬁ@hﬂﬂﬂﬂ&@k@mﬂ@?%ﬁﬂﬂn@@?@iﬂ&mm
U,

Sometimesfitmustbelchallengingjtolplayjseqienceslivey

1465 Vs, Wi e (il oot it s albireys fibe et off someitiiing mewsWs (e & sequeneer i the @zl st of
S sl st ?Lmaﬁge‘)”ﬁei%wea”;Zlif_én@es%imself.
ﬁixamw Wmmmmmmmmmmm@

FOUSETLst Smainy basedlongHardware and g SREcorag tape

146 Vs Wit e e lom e s el e Vil OF Yo \eflsefs e e e of e sci, i el good 0 eind
Wit & Some) et s i Weinging airoun Wikin Us sinee e beginalng 185 @ guodl cisiisgiedon Seng.

piherelwilllbelalconcertlin|DecemberiniBrusselsatithelFantastiqueiNightiliookingjforwardjtolit

6 Vel W W o ey i G, We v gl e Wi

PR [ nfterestiing feo pléy i Bellojlum baemse off s historlel musiel hafiEgs of il cxvmiy, il EEM and il
lies altweys ez inmermt for me. Wik | wes youn, & wes altapelithRGeographyg
Wi | wes 94 yeers el Mo Judgement;. 2l Ue evenyifulng Rt ans doss,

concerts, thejwaylKristofferjsingsfandjmovesis! amazing. lintojajtrancey
naturally on; drugs? (Llaughs); o
K@MW@WW%MM wb@am@mﬂ@n%ﬂ (ComesyVeny]
e mefarll S & veny st s it jiomiieldcinad]

UES sy

sa fifing) myself on @ Il firent off peolle Weis o @ie

ofydoing.go 1y o st (oo

\’m Genterpersonls fattentionjinjthelicom¥soy
estgolinelenergyiendfthelkickisivenistiongs

e o R st
Gompare W&?t@ olsa bt
R N

e Gave
through‘@onoeming (Qurills, ) guess
| [eva e same begfione vellde aned e Epileptigtransformation
{io soumel (e

stage. @mﬂzﬁwﬁn‘@n Jay
Division¥ndiyeanlllimpomissonfasioeentliugelintluencel

JAny/projectsiforithelfuture

PR W lneve sirfee] e albent e med allowm, Gl pracsss feles @ long e, We bought & mibdng dest for
reeeeing dlemes.

€ Theria aire allse remibies off eur semes, [ alwrys nies o 38 Wik eiier paople @ik and do with your music

ihankiyoufagaintand/seelyouliniBrusselslinjDecember]
Philizpe BLACHMARAUIS plefio @ Meeuisi



Affevy inontis ago [| ragafad] 3 Grdls i miy mailbers, The tradks ware ffom a new prefact Metmlamnd [MrEierdm
alleetrenies, veasdlar vaeks, [ loved it fmmadiialsA faw mentdhs e, with the releass of @hafr debn; album on AR
[ty it seemad the peritad e to beve & Gl vith the men belifind the profedt Passanger A and Pesseamger S
[Hifguys¥eanlyoulintioduce]usftelietioland

Metroland fs a conceptual elecironic Belgian band, consisting of 2 members, called Passenger S and Passenger A. It is
200% conceptual, because Metroland fs mot fust a mame, All the tracks on our album, Mind the Gap, are about metro
%{?ﬁmm commuting in general. This concept of course s alse to be fiound in the CO-ark, the website efc.

falle all kinds of transportiation in conslderation. The metro wes just a logical way to start off.

Wien elic Hhe fdea grow o start somedifing else?

We were not really planning to stert anything, as such, certainly not back then. In
peri with sounds, samples, congepts. During fry-outs or
found eurselves throving avay tons of ideas and arrangements, even demos Were erased from the computer. The main
reasen wes the fact thet we set boundaries for eurselves and we were reacting with theughs Uike, for fastence, Tiee
melady, but too mellow” or ‘great. baseline, but oo tedino® and so on. This was causing frustrations, frictions and after
{iwo decades we viere losing eur drive (o continue makdng music ll together.

A fiew years ago we were determined to male something out of an arrangement whidh we Uked a lot (ft tumed
ﬁ@ﬁr@dkmﬁ#r@)ﬂﬁmsﬁﬁ@mwﬁﬁ@&mt@
afrangements, we put it at It ket coming back, over and over again, and it could even tum
not e useful and o Tt points we ddn't even know what diredion to head for. As we areate all tradks In Reason
(from “Propellerhead”) for quite some time now, we betth had the epportunity to mess around, separafiely. We regularly
brought our files together and one day ft turmed out thet we ad several arangements in the same veln. But the name
and concept of Mefroland came months and menths lafker; after many triggers from the outside.

Vour cielni alloui s clue @ be released on Al Mk, [ve lsiened seversl dmes alieac a cnent allbum abeuk
e Mo, Wiy clid yeu dicese dirk bane marie and izt conept?

Metroland was a dnolice as it firstly sounds really nice, secondly it is the name of 2 remib by Komputer (wiich heppens
o be one of our main fnspiratfons and this remix happens t be the number ene tune for Passenger S singe forever) and
thirdly (and this wes the arzy part) we could malke songs in ane theme, mefrds & commuting.

But wiven you Uisten dloser, it's not just about metro in particular, There is a song about travelling, about sitting on a
trelin and simply enjoying the view; about transport for London (&£1), but indeed, mafnly about mefro systems.

My fewvenrtie ek on e &b fs withent & deulst The Passengen [ & trdk et el heve been wittien by
mmmmmwmmmwkmmmmmm
Aniee compliment reading this frack could have been written by Kraftwerk. Alihough we belleve the melody is complex,
it quite easfly gets into the Usteners ear, We reckon that if Kraffwerk would have written ths, it would sound totally
ditfferent. The basic ingredients may be the same, we belleve that Kraftwerdds attitude of ‘less fs more’ is something
that Metroland does not have.
mmm@dﬁDW@SW@@@MM@m%@FmM@WMZ
compilation from Alffa Matrix, we found eut about a video dip on Youtube. Someone put The Passenger en a looped
@ﬁmp@h@@fwﬂ%mﬁ@ﬁ@@
while allso saying thet it would be cool to have more videos ke this, HC Carbo reacted instantly. We provided some
pictures and jpeg's and he tumed them tnto a clip of The Passenger. The result was astonishing|

Jurgen VANVIASSELAER

wwwpeek-a-boo-magazine be



v &






